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SYLLABUS
UNDERSTANDING CINEMA

Semester - III
Max. Marks: 100

Please Note: This one paper cannot guarantee any creation of film-
makers. However, the paper takes a holistic approach giving sufficient
insight to the students seeking diverse careers and certain specific know-
how of films in the short span of three (3) months. Thus, it is also
necessary to retain the title of this paper as Understanding Cinema (to
mean in the process of learning) and by its name it has given credits and
jobs to a large number of students already working in the industry.

SUGGESTED GUIDELINES AND OBJECTIVES OF
THE PAPER:

1. This paper should aim to sensitize the students towards Cinema
as a medium of Mass Communication and help them to become
critical viewers of movies today.

(a) From a personal point of view
(b) From a social point of view
(c) From a business point of view (in context of Box Office

Success)
2. The students should get to study the similarities and differences

between various movie cultures. (Have a contextual understanding).
3. The students should get to study Indian cinema through its

similarities and differences with both Indian and Western
traditions of art and culture.

4. Movies cannot be studied apart from the technology used to
produce them. Hence, the students should necessarily be given
some practical exercises in the paper for internal marks.

5. The students should study cinema by watching through an
open-ended list of movies.
(Screening of films should depend to a great extent on the forte
of the teacher and the type of students in the class).



6. The teacher must briefly address diverse films in the course of
their lecture (Although there are some specific subjects that can
deal with films of different types, a special session must touch
upon Cinema in all its possible forms – to encompass from the
ordinary Factual Documentary format to the most effective
Bumper Breaks/Advertisements. From the special effects, total
Sci-Fi and fiction films to the harsh reality bite films. Even
from Promotional Corporate films and travelogues to the most
stereotype telecast of Newsreels).

COURSE MODULES:

Module Details Number of
Lectures

I Introduction to Cinema as a Medium, Language of
Cinema, Cinema Narratives, Evolution of Cinema
Covering Hollywood as well as Indian Cinema from
the Early Beginnings to its Status Today.

12

II Introduction to Genres, Understanding Diverse Film
Genres with a Special Mention to Italian Neo-
realism, French New Wave and Indian Parallel
Cinema.

10

III In the Indian Context – I: Contribution and Impact
of Regional Cinema.

10

IV In the Indian Context – II: Contribution and Impact
of Regional Cinema.

10

V Basic Introduction to the Technology Used in
Cinema.
Introduction to Few Important Techniques
Employed by Different Film-makers.
Introduction to the Business with Prevailing
Practices in the Production and Marketing of Films.

10

Note: A special mention to be made to the contribution and role of Digital
technologies in Modern Film making process.

VI Introduction and Basic Discussion to Cover a Broad
Range of Films: Documentaries, Commercial Ads,
Corporate Films, Short Films, Newreels, Public
Service Ads and Others.

08



SYSTEM OF MARKING:

(a) This syllabus is suggested keeping in mind the credit based
system of Mumbai University.

(b) The examination pattern should be strictly as per the guidelines
of Mumbai University under the new credit based system
sparing sufficient weightage for Internal Marks examination
through assignment of practical exercises.

(c) As per the view of this Sub-committee, it would be only
appropriate to administer this paper by 60 : 40 ratio where
60 marks should be for theory and 40 marks for practical
session.
PLEASE NOTE: The Sub-committee strongly suggests that
the 40 marks for internals (or 25 marks as in the present system)
should be entirely retained for practicals. This is quintessential
for this paper and therefore, the faculty for this paper (Visiting
Faculty from Industry as well as Academicians) should be very
judicious in assigning the projects for the same.

(d) At least one question from each module should be included for
the term end question paper giving equal weightage to all
modules.
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1
Introduction to
Indian Cinema

1.1 INTRODUCTION

Cinema is an art of making motion pictures which creates visual
medium and sometimes exposes reality. It is a combination of music,
dance, literature, painting, poetry and other variations. Cinema was
known to be as cinematography. In Greek, it is termed as “Writing in
Movement”. Cinema helps to communicate with the audience. An
illiterate person can easily understand the language of cinema.
Cinema speaks through emotions, silence, facial expressions and body
language. Like a movie named Koshish where Jaya Bhadhuri and
Sanjeev Kumar played a role of dumb and deaf or a movie named
Barfi, where Ranbir Kapoor was playing a role of deaf and dumb.

Cinema is a strong mass communication. It contains their own
language and own variety of grammar which is beyond any racial,
communal linguistic differences.

BACKGROUND

Cinema began with black and white picture display which was
conducted in a motion picture. Later, they started adding some sounds
and visual effects which adopted a better presentation. Cinema is a
king of Magic where directors play a role of the Magician. Even they
are building with creating some stories in various forms. Example,
Ramayan – the story of Ram and Seeta is shown in various languages
with different artists.
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Lumierie Brothers
In 1886, Lumierie Brothers named Auguste Lumeire and Louis

Lumeire, French inventors and pioneer manufacturers of photographic
equipment devised an early motion-picture camera and projector
called the Cinematograph on 13th February, 1895. They also unveiled
some soundless short films in the city of Bombay. The two brothers
worked together under their father’s photographic plate production
company, where they decided to make motion pictures. In 1895, they
invented cinematograph. Later, in 1907, they also created
Autochrome Colour photographic plate.

The cinematography is the talent of the cinematographer or
director taken by photography. He learns the script and generates a
complicated lighting setup that provokes emotions and strengthens the
plot. He communicates a character’s dream, hope, despair or joy
based on where camera and lights are placed.

Cinematography ranks among one of the most complex and
challenging areas of film-making. If it were an equation, the terms
and variables would be numerous.

Lighting is never easy. Every time you strike a light, you cast a
shadow somewhere else. Adjusting the lighting is also one of the
skills.

Cinematographers, the head of the camera and lighting, have the
major crew on any film set. His right arm, the gaffer (chief
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electrician), manages the light and grip crew. They are responsible for
setting up lights, black wrapping windows, mounting stands, pushing
or pulling dollies, holding boards, etc.

Setting up light is what drains most of the time in any film
production. Directors of photography are creative trouble solvers.
They must be very attentive of the environment where they are
shooting because apparently useless objects can actually come quite
handy.

1.2 LANGUAGE OF CINEMA

The language of Cinema has various sets of meanings. It is also a
physical reality. When we look at a frame, one of the major is
considered as distance. The direction is of various shots. Some are
close shots, some are distant and some are full shot. The directors
make sure what is audience perspective is their perspective. Like a
building is collapsing upon an artist in a shot and the shot is also
shown with the opposite direction so that audience could feel the
collapse of a building in theatre.

While making a film, the director understands the story and feels
it where he involves into some character which is sometimes
challenging and sometimes above the expectation. That’s the reason
the shots are taken by the directors which makes sure the
understanding part done by the audience is simple.

Making a film is a difficult job. However, watching a film is
simple form. But while watching if a movie touches a heart of
audience, there the makers feel proud themselves with the success of
film. While making a film, we analyse the film story where we make
sure the objects used are real and unreal. Real objects can be living
beings whereas unreal are non-living things.

CODE OF CINEMA

Codes are forms of signs. They are differentiated with two
categories:
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Technical: They are all the ways in which equipment is used to
tell the story in a media text, e.g., the camera work in a film.

Symbolic are shown what is beneath the surface of what we see.
For example, a character’s actions show you how the character is
feeling.

Mise en scène

Source: blackiswhiteblog.wordpress.com

Mise en scène deals with what to shoot and how to shoot. Mise
en scène is a term which is derived from the French, ‘having been put
into the scene’ is used to designate the visual aspects that appear
within a single shot. The idea of Mise en scène was industrialised by
those theorists who were absorbed in issues of authorship in
constructing the sense of film. During the definitive period of
Hollywood studio, from 1920 to 1950, the director’s control was
limited to the processes that were recorded during shooting. Script,
editing, post-dubbing and re-cut escaped his control.

Elements of Mise en scène:

 Setting

 Props

 Costume

 Performance and movement

 Lighting

 Camera and its movement
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Setting
Setting are usually apparent as a signifier of legitimacy, the

place where the events are happening; they are nevertheless a
constructed setting for action. This become clear if we examine the
different in the look of the West in films such as Shane, My Darling
Clementine, Johnny Guitar and The Unforgiven. All these films are
recognisable as the West, yet they highlight different kinds of settings:

 Wilderness

 Small town

 Large ranch.
The western may be defined in terms of the opposing focus of

wilderness and civilisation, the contrasting images of the garden and
the desert, the cactus and the rose.

The landscape and settings of westerns are read against the
conventions of the genre more than as representation of a real West.
The setting can also function to place the performers.

In The Cabinet of Doctor Caligari, the characters are enclosed in
a two-dimensional setting, with lighting painted over a backdrop and
the stage.

Props
Props are devices to convey meaning. Props can also be used to

‘anchor’ characters into particular meanings. They may be used to
clarify a meaning. They participate to the characterisation (props-
relating to family life in Godfather, Cigarettes, Guns, Guitar, Mirror,
Curtain in Streetcar).

Costumes
Costume is another kind of prop which is tightly connected to

the characters. Use of codified colors, change of costumes to signify a
change of status or evolution. Costumes may also be used to indicate
mismatches. A series of expectations stimulated by the costumes are
undermined by the action. Cross-dressing is a further device of
mismatch: Some like it hot, Tootsie. In the Crying Game, our
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knowledge is at least problematic and the mismatch only appears
retrospectively.

Performance and Movement
Film is well known when an actor performs well. The performer

or actor is measured as the object of the camera’s gaze. The audience
also understands the story with body language. Body language is a
key element in the creation of a performance such as Orson Welles’s
evolution in Citizen Kane.

Lighting

It is an invisible code, the lighting of a shot being off the camera.
While the initial cinema trusted on the flat field of action, complexity
in the action became soon desirable.

Camera and Camera Movements

A camera shot is the amount of space that is seen in one shot or
frame. Camera shots are used to demonstrate different aspects of a
film's setting, characters and themes. As a result, camera shots are
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very important in shaping meaning in a film. Reviewing the examples
on the right hand side of this page should make the different camera
shots clearer.

Shots serve different parts of speech, serving with different
purposes and answering with different solutions. There are some
components of the story such as:

 What

 Who

 Where

 When

 Why

 How
What refers to medium shot. Here, stories are in dramatic form

where questions are asked and answers are with expression such as
“You are under arrest”, “He met up with an accident”, etc.

Who refers where film-
makers use close up shots.
These close-up gives insight
into who a character is. These
shots leave little doubt that
one is a no-nonsense
sourpuss and the other is an
idealistic dreamer.

Where refers to long
shot. The location sometimes
is critical along with some
distance. Sometimes, film-makers
find difficult to show long
shots. They use smart
techniques such as toy is on
the table. The shot is taken from there and makes the audience
understand that they had a huge set to make this shot.
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When refers to extremely
long shot. When means any
series of past stories. Not
necessary when refers to some
historic tales. It sometimes
shows futuristic way too. For
example, an transparent

computers shown in movies, where actors just utilise it without sitting
in the front of laptop.

Why refers to extremely
close up shot because it
shows what the artist is
thinking. Thus, it takes
extremely close shot.

How refers to medium
close-up shots. These shots
include opening a door,
packing bags and pulling a
trigger. These shots are
covered with medium close-
up shot.

Later, the angles of the camera play an important role while
making a film. For example, Devdas made by Sanjay Leela Bhansali
starrer Aishwarya Rai Bachchan, the cinematography was made
excellent where different angles were used for one single scene. In
this movie, the last scene where Aishwarya runs towards Shahrukh
Khan when he was about to die. The angles were excellent.

Camera angles are of three types:

 High angle: The camera looks down at what is being
photographed.

 Low angle: The camera looks up at what is being photographed.

 Eye Level angle: A shot which has human vision.
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Editing
Editing is done once the movie is over. It is a post-production

process where the editor observes each and every scene, every shot
and fixes the scene in a proper frame.

MONTAGE EDITING

Montage is one of the film editing techniques where the
sequence is edited in small shots so that it shortens the space, time
and information. It is an art where it composes pictures which come
along to make one single process.

Sound
The final element in constructing the ‘image’ of a film is the

soundtrack. Sound can be used to strengthen the steadiness of the
action. It tends to declare the ‘reality status’ of the images. Sound has
also a continuous role in establishing links across the scenes. Sound
effects help to focus on the scene by the audience such as war scene,
where the sound effects are surrounded by action music.

Narrative
Films have a main purpose of telling a story. It may be useful to

distinguish between the story that is represented and its representation
that is perceived by the viewer. Narrative develops on the basis of a
chain of cause and effect. Besides it is assumed that all elements
make sense or are clues.

1.3 CINEMA NARRATIVES

The term Narrative defines the way of representing the stories
which has deep sense of elaboration, day-to-day life narrations and so
on. Narrative film-making refers to the kinds of movies that tell a
story. These are the films most widely screened in theatres,
broadcasted on TV, streamed in the internet, and sold online and in
the of DVD. The word “fictional” doesn’t imply that such movies are
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purely based on fictive events. In some cases, truth and formation
merge together.

One of the storylines in James Cameron’s Titanic, where Titanic
was struck an iceberg in her maiden voyage and sunk soon
afterwards – a real, greatly documented incident that happened on
April 14, 1912. However, the romance between Rose and Jack,
another famous storyline in the movie, is a product of Cameron’s
imagination, just like both characters.

The terms “fictional cinema” and “narrative cinema” carry the
understanding that the film-maker has the freedom to create storylines
and alter historical facts as he or she sees fit. This freedom allows the
director to shape the movie and perfect the story. One of the many
reasons why Titanic broke a box office record was that the audience
could identify with Jack and Rose and root for them.

Even Sholay where Gabbar was famous with his dialogue “yeh
haath mujhe de de Thakur”. There are plenty where the role is
enjoyed and identified with actor’s actions, characters and at the end,
the way of presentation which is done and accepted by the director.

Fictional films are composed by a string of events and structured
based on cause and effect. While the start of a movie and the
introduction of certain characters are always random, the succeeding
scenes, all the way to conclusion, must happen for a clear motive; an
recognisable motivation that defends character behaviour, action and
goals.

In The Shawshank Redemption (1994), when Andy Dufresne
(Tim Robbins) is sentenced for a crime he didn’t commit and unfairly
incarcerated (cause), he begins to plan his escape (effect).

In Tootsie (1981), when Michael Dorsey (Dustin Hoffman) is
confronted by his agent who says that he will never find job in show
business, Michael decides to dress up as woman and prove that he is a
great actor worthy of major roles, regardless of his gender.

In the cinema, we are generally in a state of intense and
relatively constant attention. Think about this for an instance. The
standard film is about two hours long – a very long time to think and
yet there is something about the cinema, which gives a film in this
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setting the power to take us over in this amount of time. Once more
think about the circumstances at home in front of the TV when you
almost certainly have all kinds of things off-putting you from what
you are trying to watch.

We go watch cinema in a large room where lots of people are
gathered sitting like watching a cricket but watching a film. It can be
known as theatre or nowadays we prefer Multiplex. In multiplex,
there are 5-6 screens where different movies are running at a same
time. Sometimes demanding movies run in same place on all screens
but with different timings. They charge more than theatre. Because it
has air-conditioned all around with posh washrooms and hygienic
environment. In theatre, popcorn are charged around 25/- where here
a simple costing approx. 200/- they open theatres in where the
audience watch the movie in a large sitting inside their vehicles. They
sometimes carry a mat and enjoy watching a movie like coming for
picnic.

On the other side, the film-makers expect to catch the audience
attention during the beginning of the film. The initial few minutes
allows the audience to understand the concept of the film so that they
should continue taking an interest in for suspense, any ending or the
conclusion of the film.

Film-makers also makes sure to understand that the concept
made by him should be understood and accepted by the audiences.
Sometimes, we don’t understand at all what the film-makers are
trying to narrate to us.

To explain this more, directors takes some shots which are
different. Some are close, some are far and so on. Think about an
example – we watch a man getting out of a car and looking up at a
building, we then cut to another shot from inside a building of the
same man walking in. No one could doubt that it is the same building,
the sequence of shots implies this.

All of these different sequences are joined together into a general
structure of the film. They are joined together in a pattern which is
called causality – One thing leads to another which leads to another.
As you watch any film, you should be able to plot the pattern of
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causality throughout it, watching a structure develop of events
providing the seeds for other events throughout the film.

The typical Hollywood film, according to Field, can be separated
into three separate dramatic sections or acts:

 Setup

 Confrontation

 Resolution.

Setup
To move the action on from one act to another there are what he

calls plot points – particularly important pieces of the plot, which turn
around the lives of the characters, change their relationships with
others and alter the tone of the film. Of course, films often have a
number of plot points such as these, but Field points to two major
ones between the acts and a less important one at the middle of the
film.

In many ways, this act is the most important for Field. He claims
that within the first ten minutes in particular, the audience will decide
whether they like the film and will normally be unwilling to change
their minds later. It is, therefore, vital for the film-maker to give the
audience a sense in those ten minutes what the film is going to be
about, who the main character is and why they should care about
him/her and what they can expect in terms of style. In the rest of the
first thirty minutes, the audience should learn the nature of the
problem facing the hero although this can be left all the way to plot
point one.

Confrontation
In this longest act of the film, we see the main character in a

number of more and more extreme problem situations where they
confront their enemies normally quite helplessly. Often, there will be
a mid-point where they begin to turn things around and win what
looked like a helpless struggle, but there is still a long way to go and
at plot point two, they will realise that the way they have been going
about things is not working and they will be ready for…
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Resolution
The hero will finally take control in the struggles with their

problems (often by going to confront the enemy on their own home
territory) and will achieve a final, decisive victory.

1.4 EVOLUTION OF CINEMA

Introduction
Cinema is the art of moving images, a visual medium that tells

stories and exposes reality. Indian cinema is the world’s biggest film
industry. The biggest single mistake that non-Indian critics make is to
accept that ‘Bollywood’ is the same thing as Indian cinema. But it is
not. Indian cinema has various trends.

Stages of Development in Indian Cinema
There are various stages of Indian cinema:

(i) Silent Movie

(ii) Birth or Sound Movie

(iii) Parallel Movie

(iv) Commercialisation

(v) Innovation

Silent Movie
The Indian movie industry was

influenced by The Lumiere brothers whose
first show was a silent
movie for 10 minutes.

Birth or Sound Movie
Here, movies were famous religious movies.

The first colour pictures were Kisan Kanhaiya.
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Parallel Movie
It is an realistic cinema, social

significance and artistic sincerity. Revenge
was a dominating theme in 1970s.

Innovation
It includes Romance and Indian family system. It has helped in

patronizing the Indian tradition and heritage. The problem was faced
by an ordinary citizen.

Growth over the Years
 During the time of recession, the film industry was not affected.

The good quality films bring incomes even before they are
released. Internationally, Indian cinema reaches more than
30 countries. The highest theatre admission in the world is
3.29 billion.

Investments
 The Indian government granted the film

business industry status in 2002.

 India has been a preferred destination
for global and Indian corporate.

 Major international film studios like
Sony, Warner, Universal, Disney,
Viacom and Fox are in the process of setting up operations and
entering the film production sector in India.

Obstacles to Investments
 Piracy trends – There are lots of chances of piracy, though the

online protects the rights still the piracy continues.

 There is no proper form of foreign investment as it is difficult
of approaching any business deals.
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 Tax treatment of foreign broadcasting companies cost a lot for
making any movie.

Epic Characters
There are some film-makers who gave platform to film industry

of creating fabulous films. Some of them are:

 Dadasaheb Phalke

 Satyajit Ray

 Shyam Benegal

 Adoor Gopalakrishnan

 Mani Ratnam

Merits
 Cinema earns big revenue. If a movie is successful, a film may

earns in billions.

 Instructive and informative.

 They provide us a very good vision e.g., epic, war movies, etc.

 Very beneficial for illiterate people, giving them a chance to
have and give opinions.

 One of the most effective method of exposing social evils.

 Can be used for establishing mutual international understanding
and paving the way for permanent world peace.

Demerits
 Grossly poorly paid crew leading to job dissatisfaction.

 Huge losses due to lack of good scripts and consequent failure
of the movie.

 Lot of objectionable content for some audience.

 Less time spent on reading, with family, on introspection.

 Youth, being the most vulnerable, gets detached from the
dismal realities of life.

 Giving people new ideas to commit crimes.



16 Understanding Cinema

1.5 HOLLYWOOD CINEMA

Expensive wines, caviar, Lamborghinis, spas, a beach house in
Malibu, country club membership… Who wouldn’t love the sheer
delight of a Hollywood life? All the glamour, the fame, the wealth,
the celebrities, the sweet smell of success stinking up the streets…
Seriously.

For most contenders, Hollywood is the absolutely final
destination. Actors, musicians, models and dancers all seem to set
goals that end here in Tinseltown. The only other real competition
would be Las Vegas. But for film-makers and actors, Hollywood is
the place to be.

The problem is: what we read in the trades is not the rule; it’s the
exceptional exception. Behind the success of the minority, there were
hundreds of thousands that failed.

They had everything on their side: talent, looks, persistence and
a good agent. But that wasn’t enough.

The formula for success is yet to be written. What determines
failure and prosperity in Hollywood is different than any other place
in the planet. Film-makers and actors are right to come to Hollywood
if they dream to work in the centre of cinema, involved in commercial
productions that are produced here and nowhere else. However, they
should know upfront: sacrifice is necessary. If you choose Hollywood,
dreaming to be part of that select echelon of film-makers, actors,
craftsmen, and musicians that have Oscar-adorned mantels and that
travel once a year to Cannes, then you must be aware that your goal
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requires full-time commitment. The probability of success depends on
the amount of time invested. Choose well.

1.6 INDIAN CINEMA

Indian cinema consists of films which are produced across India.
It includes the further cinematic culture of Andhra Pradesh, Assam,
Gujarat, Haryana, J&K, Karnataka, Kerala, Maharashtra, Orissa,
Punjab, Tamil Nadu and West Bengal. As a medium, cinema gained
popularity in the country and as many as 1000 films in various
languages are produced in country every year. It has become global
along with America and China in the 20th century.

Indian cinema ranked first in terms of annual film output,
followed by America (HOLLYWOOD) and China reported at the end
of 2010. It has world’s largest producer of films. In 2009, 2961 films
were produced.

The provision of 100% FDI has made it attractive for the foreign
enterprises such as 20th Century Fox, Sony Pictures, Warmer Bros, etc.
along with the prominent Indian enterprises such as Zee TV, Adlabs
etc. By the year 2003, total 30 film production companies has been
listed in National Stock Exchange of India. Even the country also
participated in International Film Festival especially Satyajeet Roy
(Bengali), Adoor Gopalakrishnan (Malayalam), Mani Ratnam (Tamil),
etc.

First in Indian Cinema
 First short film in India was directed by Hiralal Sen in 1898.

 First full length motion picture in India was Raja
Harishchandra (Marathi) which was produced by Dadasaheb
Phalke in 1913.

 The female character in the movie was played by the male actor
only.

 First talking film was Alam Ara by Ardeshir Irani produced on
14th March, 1931.
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CONSTITUENTS OF INDIAN CINEMA

Hindi Cinema
The Hindi language film industry of

Mumbai is also known as the Mumbai Film
Industry, which is the largest and most popular
branch of Indian cinema. Hindi cinema grew
during the 1990s with the release of as many as
215 films. With Dilwale Dulhania le Jayenge,
Hindi cinema registered its commercial

presence in the western world. In 1995, the Indian economy began
showing sustainable annual growth, and Hindi cinema, as a
commercial enterprise, grew at a growth rate of 15% annually.

Telugu Cinema
The Telugu language film industry

of Andhra Pradesh is one of the three
largest film industries in India. It is
India’s second largest film industry after
the Hindi film industry in terms of films
produced yearly, though it also trails the
Tamil industry in terms of revenue and
worldwide distribution. Most of the
Telugu films are produced in The Ramoji
Film City which is in Hyderabad, the capital city of Andhra Pradesh.

Tamil Cinema
The Tamil language film industry,

known as Tamil cinema, is one of the
three largest film industries in India. It is
India’s second largest film industry after
the Hindi film industry in terms of
revenue and worldwide distribution
though it also trails the Telugu industry in
number of films produced yearly. It is

based in the Kodambakkam district of Chennai, Tamil Nadu.
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Marathi Cinema
Marathi cinema refers to films produced

in the Marathi language in the state of
Maharashtra, India.

Marathi Cinema is as old as Indian
Cinema.

In fact, the pioneer of cinema in Union
of India was Dadasaheb Phalke, who brought
the revolution of moving images to India with

his first indigenously made silent film Raja Harishchandra in 1913,
which is considered by IFFI and NIFD, a part of Marathi cinema as it
was made by a Marathi crew.

Bengali Cinema
The history of cinema in Bengal

dates back to the 1890s, when the first
“bioscopes” were shown in theatres in
Calcutta (now Kolkatta), the first
Bengali Feature film, Billwamangal
was produced in 1919, under the
banner of Madan Theatre.

The Madan Theatre’s production
of Jamai Shashthi was the first Bengali
talkie.

In 1932, the name “Tollywood” was coined for the Bengali film
industry due to Tollygunge rhyming with “Hollywood” and it was the
center of the Indian film industry at that time.
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Bhojpuri Cinema

Bhojpuri language films predominantly cater to people who live
in the regions of western Bihar and eastern Uttar Pradesh.

These films also have a large audience in the cities of Delhi and
Mumbai due to migration to these metros from the Bhojpuri speaking
region.

Besides India, there is a large market for these films in other
Bhojpuri speaking countries of the West Indies.

Bhojpuri film have got a distinguished name in the whole world.
The chief minister of Bihar, Mr. Nitish Kumar, is going to start a film
industry in Rajgir (distance from Patna is 80 km).

Also supported by the Bollywood stars such as Amitabh
Bachchan, Ajay Devgan, Nagma, etc.

Some of the other constituents of the Indian cinema are:

 Kannada Cinema

 Malayalam Cinema

 Punjabi Cinema

 Haryani Cinema

 Assamese Cinema

 Gujarati Cinema, etc.

Generations of Indian Cinema
Beginning

 The first Indian-made feature film (3700 feet long) was released
in 1913. It was made by Dadasaheb Phalke and was called Raja
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Harishchandra. Based on a story from the Mahabharata, it was
a stirring film concerned with honour, sacrifice and mighty
deeds.

Advent of Sound
 By the time of the First World War, and the phenomenal

expansion of Hollywood, 85% of feature films shown in India
were American. But the introduction of sound made an
immediate difference. In 1931, India’s first talkie, Alam Ara,
was released, dubbed into Hindi and Urdu. Many films of the
time were produced both in the regional language (Bengali,
Marathi), and in Hindi, so that they could be oriented to the
larger Hindi-speaking market. The Indian public quite naturally
preferred to see films made in their own language and the more
songs they had the better. In those days, the films made had
upto 40 songs. This song tradition still persists in Indian
commercial cinema.

The 1930s and 40s
 Most of the movies in 1930s and 1940s were made concerning

social differences of caste, class and the relations between the
sexes, the “social” films of the 1930s adopted a modernist
outlook in an essentially converging of society.

 Many directors of the time showed great innovation. The
Marathi director, V. Shantaram, for example, was alert to world
trends in film-making, deploying expressionist effects
intelligently in such works as Amrit Manthan (Prabhat Talkies,
1934).

 In what was probably the most important film of the period,
Devdas (1935), the director Pramathesh Barua created a
startlingly edited climax to a tale of love frustrated by social
distinction and masculine ineffectuality. Released in Bengali,
Hindi and Tamil.

 By the 1940s, the social film further delimited its focus by
excluding particularly fraught issues, especially of caste
division.

 A representative example, prefiguring the kind of entertainment
extravaganza that has become the hallmark of the Bombay film,
was Kismet/Fate (Gyan Mukerji, Bombay Talkies, 1943),
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which broke all box-office records and ran for more than two
years. Family and class become the key issues in the
representation of society, and the story’s location is an
indeterminate urban one.

The 1950s
 By the start of the 1950s, Calcutta became the vanguard of the

art cinema, with the emergence of the film society movement at
the end of the 1940s and Satyajit Ray’s Pather Panchali/Song
of the Road, produced with West Bengal state government
support in 1955.

 Post-independence, despite a relatively sympathetic government
enquiry in 1951, the industry became the object of considerable
moral scrutiny and criticism, and was subject to severe taxation.

 A covert consensus emerged between proponents of art cinema
and the state, all focussing on the imperative to create a “better”
cinema.

 The Film and Television Institute of India was established at
Pune in 1959 to develop technical skills for an industry seen to
be lacking in this field.

 In addition, directors such as Raj Kapoor, Guru Dutt and
Mehboob Khan, while not directly involved with IPTA, created
films that reflected a passionate concern for questions of social
justice.

1960s
 During the 1960s, popular cinema had shifted its social

concerns towards more romantic genres, showcasing such new
stars as Shammi Kapoor – a kind of Indian Elvis – and later,
Rajesh Khanna, a soft, romantic hero.

 The period is also notable for a more assertive Indian
nationalism. Following the Indo-Pakistan wars of 1962 and
1965, the Indian officer came to be a rallying point for the
national imagination in films such as Sangam/Meeting of
Hearts (Raj Kapoor, 1964) and Aradhana/Adoration (Shakti
Samanta, 1969).
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1980s – The Art Cinema of the 80
 To counter this, the art cinema of the 1980s diversified from its

Bengali moorings of the earlier period under the aegis of the
Film Finance Corporation. Works by Shyam Benegal, Gautam
Ghose, Saeed Mirza, B.V. Karanth, Girish Kasaravaili, Mrinal
Sen, M.S. Sathyu, Ray and Kundan Shah, among others,
actively addressed questions of social injustice: problems of
landlord exploitation, bonded labour, untouchability, urban
power, corruption and criminal extortion, the oppression of
women and political manipulation.

Cinema during 1980s and 1990s
 Commercial cinema further grew throughout the 1980s and the

1990s with the release of films such as Ek Dhuje ke Liye (1981),
Mr. India (1987), Qayamat se Qayamat Tak (1988), Tezaab
(1988), Chandni (1989), Maine Pyar Kiya (1989), Baazigar
(1993), Darr (1993), Dilwale Dulhaniya le Jayenge (1995) and
Kuch Kuch Hota Hai (1998), many of which starred Shahrukh
Khan, Aamir Khan and Salman Khan.

 The glitches of the latter are mainly due to a persistent failure to
find distribution outlets. Now, more and more film-makers of
both streams look to television. The State Film Finance unit
(now named the National Film Development Corporation) has a
major stake in the expansion of the national network.

 The 1990s also saw a surge in the national popularity of Tamil
cinema as films directed by Mani Ratnam captured India’s
imagination. Such films included Roja (1992) and Bombay
(1995).

 Some Tamil filmi composers such as A.R. Rahman have since
acquired a large national, and later international, following.
Rahman’s debut soundtrack for Roja was included in Time
Magazine’s “10 Best Soundtracks” of all time, and he would
later go on to win two Academy Awards for his international
Slumdog Millionaire (2008) soundtrack. Dasavathaaram
(2008), in which Kamal Haasan portrayed 10 historical roles,
went on to achieve significant success.

 In the late 1990s, ‘Parallel Cinema’ began experiencing a
resurgence in Hindi cinema, largely due to the critical and
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commercial success of Satya (1998), a low-budget film based
on the Mumbai underworld, directed by Ram Gopal Varma and
written by Anurag Kashyap.

 Later films belonging to the Mumbai noir genre include
Madhur Bhandarkar’s Chandni Bar (2001) and Traffic Signal
(2007), Ram Gopal Varma’s Company (2002) and its prequel D
(2005), Anurag Kashyap’s Black Friday (2004) and Irfan
Kamal’s Thanks Maa (2009).

QUESTIONS

1. Explain the role of Indian Cinema.

2. What are Hollywood films?

3. Write short notes on:
(i) Evolution of Cinema

(ii) Bengali Cinema


	Front.pdf (p.1)
	Title Page.pdf (p.2-8)
	Ch_1_.pdf (p.9-32)

